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THE DEPUTY SECRETARY-GENERAL

29 May 2007

Excellency,

I would like to thank you for your letter of 8§ May, inviting me to address
the Forum of Small States (FOSS) on 13 June 2007, on my priorities as Deputy
Secretary-General of the United Nations and on the issue of System-Wide
Coherence.

I am honoured by this invitation and I am pleased to accept. I will be
delighted to address the members of the FOSS and share my views with them on
the above issues.

Please, accept, Excellency, the assurances of my highest consideration.

Asha-Rose Migiro

His Excellency

Mr. Vanu Gopala Menon

Permanent Representative of the Republic of
Singapore to the United Nations

Chairman of the forum of Small States ARM’s autopen approved.

New York
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PERMANENT REPRESENTATIVE
OF THE REPUBLIC OF SINGAPORE
TO THE UNITED NATIONS

231 EAST 51ST STREET, NEW YORK, N.Y. 10022
TEL (212) 826-0840, EXT. 104 « FAX (212) 826-2964
http://www.mfa.gov.sg/newyork

8 May 2007

Her Excellency Dr Asha-Rose Migiro
Deputy-Secretary-General

Room S-3862A, United Nations

New York, NY 10017

INVITATION TO ADDRESS THE FORUM OF SMALL STATES
(FOSS)

I am to invite you to address members of the Forum of
Small States (FOSS) some time in the near future, if posst e on
Wednesday, 13 June 2007. It will be a good occasion for members of
FOSS to listen 1rst-hand to your views, including your priorities as
Deputy-Secretary-General of the United Nations. You could also give us
your views on how you intend to deal with the issue of System-Wide
Coherence (SWC).

For your information, FOSS is composed of Member States of the

UN with a of less 10 1s more than a decade old
and comprises 98 Member States or half the total UN membership.
, 1s a 1st of t e current members.) been chairing

FOSS since its inception in 1993. It is a unique forum in the UN in that it
is (a) totally informal with no financial dues or other membership
obligations and (b) more importantly, it cuts across the usual North-South
and East-West divides and includes both developed and developing
countries.



I hope you will be able to address the member states of FOSS. For
your information, the meetings are usually held at the Permanent
Mission of Singapore located at 231 East 51* Street (between 2" and
3"Y Avenues). The session will start at 4.00 pm. The opening
remarks/address will be followed by a Q&A session-cum-discussion. All
in all, I expect the session to last for about an hour and a half. This will be
followed by a short reception.

With warm regards,

Yours S u"‘ﬁ

VANU GOPALA MENON
Ambassador and Permanent Representative
and Chairman of the Forum of Small States

Enc



MEMBERS OF THE FORUM OF SMALL STATES (FOSS)
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Albania
Andorra
Antigua & Barbuda
Armenia
Austria
Azerbaijan
Bahamas
Bahrain
Barbados
Belize

Benin

Bhutan

Bolivia
Botswana
Brunei Darussalam
Bulgaria
Burundi
Cambodia
Cape Verde
Central African Republic
Comoros

Costa Rica
Croatia

Cyprus

Czech Repubiic
Denmark
Djibouti
Dominican Republic
El Salvador
Estonia

Fiji Islands
Finland

Gabon

Gambia
Grenada
Guinea-Bissau
Guyana

Haiti

Honduras
Iceland

Ireland

Jamaica

Jordan

Kuwait
Kyrgyzstan
Lao PDR
Latvia

Lesotho

49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96

Libya 97
Liechtenstein 98
Lithuania
Luxembourg
Macedonia
Maldives

Malta

Marshall Islands
Mauritania
Mauritius

Moldova

Monaco

Mongolia
Montenegro
Namibia

Nauru

New Zealand
Nicaragua

Norway

Oman

Palau

Panama

Papua New Guinea
Paraguay

Qatar

Rwanda

Saint Kitts and Nevis
Saint Lucia

Samoa

San Marino

Senegal

Seychelles

Sierra Leone
Singapore

Slovakia

Slovenia

Solomon Islands
Suriname

Swaziland

Sweden

Switzerland
Timor-Leste

Togo

Tonga

Trinidad and Tobago
Tunisia

United Arab Emirates
Uruguay

Vanuatu
Zambia
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CAST -Hokaibo-

&R 45/ Hokaibo
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Nakamura Kanzaburo
#X&1P/ Gonzaemon

IRR AR

Bando Yajuro
IEN/ Shohachi

BR 8

Kataoka Kamezo

CAST -RenJishi-

EEED/ Kyogenshi

(a performer, later a sprit of a father lion)
Nakamura Kanzaburo
8%/ Hennen

(a priest)

Nakamura SenJjaku

akamura-za

#:2/ Rennen

it R328)

Nakamura Hashinosuke

Lincoln Center



Heisei Nakamura-za in New York

Renyishi

Renjishi is a dance number based on an old Chinese legend. It depicts the
legendary Renjishi lion giving his cub a Spartan upbringing by pushing it over
theedge of a cliff to teach it the basics of survival.

Usually, Renjishi is performed by two Kyogen actors portraying a father and his
son, but this time, it has been partially revised so that Kanzaburo (the shishi)
can dance with both of his sons, Kantaro and Shichinosuke. This dance will
only be performed on the first night, July 16th, and will demonstrate that a
parent’s love for their children is the same throughout the world.

-Kushida’s world-

Hokaibo ‘sumidagawa Gonichi No Omokage’

‘Sumidagawa Gonichin No Omokage’ is better known by the simpler title of
Hokaibo - the name of the rogue central character of the play.

Hokaibo is ostensibly a ‘bonze’ with a shaven head donning priestly garb, but the
appearance is misleading as he is entirely uninhibited in his lust which he seeks to satisfy
with little regard for others. This makes for the comedy of the play, with Hokaibo being
portrayed with a humorous lack of scruples, the cause of much joviality.

Kanzaburo’s role as Hokaibo garnered tremendous acclaim when the play was
petformed at the Heisei Nakamura-za in Japan in 2000 and this will be the first
time Hokaibo has been performed abroad. Kanzaburo and his Heisei
Nakamura-za theater company will bring this exciting show to New York to
better enable spectators to reach out and touch traditional Japanese culture just
like they did during his hugely popular sold-out North American debut at the

at Lincoln Center
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Hokaibo

‘Sumidagawa-

Gonichi No Omokage’
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Direction Kushida Kazuyoshi

RendJishi

‘The Trials of Life’

Lincoln Center Festival 2004.
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Nakamura Kanzaburo

P B E

Nakamura SenJjaku

BRI ERY :34 2 v - 31
Hokaibo / Hokaibo Hokaibo /* Okumi Hokaibo / Jinzaburo
BRT TS BEHF B2 BEHFET

Renjishi /* Kyogenshi
(a performer, later a sprit of a father lion)

Nakamura Kantaro Nakamura Shichinosuke
BRI/ B8 X 0BE BRI/ B5E
Hokaibo / Yosuke, in reality Matsuwaka Hokaibo ./ Nowake-hime

BEFHEEM BEFHEM
Renjishi / Kyogenshi Renjishi /* Kyogenshi
(a performer, later a sprit of a lion cub) (a performer, later a sprit of a lion cub)

Renjishi /* Hennen (a priest)

it 528
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HOW TO ORDER

sy pHone Center Charge 212-721- 6500
Hokaibo ) $25,$50,$75,$100,$125,$200 9:00a.m. - 9:00p.m. Every day

ON LINE www.|inco|ncenter‘org'
*A per-ticket servise charge will apply

Avery Fisher Hall

Tickets:
iclcets Broadway at 65th Street

Rendishi ) $25,$50,$75,$100,$200,$250

Nakamura-za N.Y. Tour Executive Committee
& Pradiirad hv Chachila FaA 18d

BER 8

Kataoka Kamezo

Hokaibo /* Shohachi

BR 848 IRR AR P @i

aKantaro Nakamura Shichinosuke Sasano Takashi Kataoka Kamezo Bando Yajuro Nakamura SenJjaku
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Nakamura Hashinosuke

IR AR

Bando YaJjuro
BRIn WP

Hokaibo /* Gonzaemon

Renjishi / Rennen (a priest)

H#R SR
Sasano Takashi

BRh B+en
Hokaibo / Kanjuro

July 76-22, 2007

SCHEDULE

DAY 16 17 18 19 20 21 22
WEEK MON TUE WED THU FRI SAT  SUN
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LINCOLN CENTER FESTIVAL REVIEW

The Stuff of Nightmares in a Kabuki Maze
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KATSUMATSURI RANIWA
KAGAMI

TheSummer Fes tival:
AMirrorof Osaka

both victory and pain. The woman is
played by Mr. Kankuro, who is de-
scended [rom 18 generations of Ka-
buki performers.

His delicate interpretation of this

scene alone justifies his reputation
as a peerless acior. Bul Mr. Kan-
kutu, who also portrays Danshichi
Kurobel, the show’s impulsive hero,
sffers much more evidence of his
precisely honed skills. It is Danshichi
who commits the murder that ends
the first act.
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sortrays Danshich's vicious, griz-
zled {ather-in-law, Mr. Kinkuro cre-
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as 1t happens and as & will persist in
the perpetrator’s haunted memory
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second act, the woneshilts yel agam,
this time into a rousing, athictic
physicality, as Danshichi turns ac-
tlon hero to ¢lude a baalion of pur-
suers.As thechase growsimore fren-
zied, continuing changes in perspec-
uve and scale are rendered through
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